EXAMPLE: THEORY ENTRANCE EXAM S ERVATORIUM
CLASSICAL AND CHURCH MUSIC ACADEMY OF MUSIC

INTRODUCTION

Part of your entrance exam to the conservatory consists of theoretical topics:

e 1) Style
In which era is a piece written?

e 2) Observations / analysis
Describe what is going on in the music: repetitions, contrasts, how the voices behave (eg in unison)
Describe some chords in the music (chord notation and / or function analysis)
Describe some melodic intervals.

THE ENTRANCE EXAM HAS TWO PURPOSES:

e Togetasense of yourlevel
e To be able to organize the teaching afterwards as well as possible

HOW DO | PREPARE FOR THIS TEST?

e The material is resembling what you will get for the audition, but without the music samples. Read it thoroughly
and understand the text before your test - especially the one with style history. Google the words you do not
understand and hear the music associated with them. The purpose of the rehearsal is that you can recognize
the style of the music!

e Listento alot of music. Hear form [repetitions, contrasts, etc.], whether it is in unison, polyphonic or
homophonic.

e Know the principles of transposing instruments (that when an instrument in Bb sees a c in the voice, the note
Bb comes out of the instrument], and especially practice being able to read the viola key.
e Practice reading chords (basic chords, chords with the third in the bass, chords with sevenths ]

e Practice reading melodic intervals - and reading them accurately: minor third, perfect fifth, raised fourth...

ABOUT THE TEST

e You can spend 2 hours solving this task.
e Solve it without aids or help from others.
e Read the introductions carefully so you know exactly what you need.

e You have to play the examples as many times as you need.
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1) TEST IN DETERMINING MUSICAL STYLE EPOCH

Read the introduction carefully. It's there to help you!

Listen to the music samples and indicate the time period the music is written.

INTRODUCTION

Over the last 1000 years, music has sounded very different.

The test is about being able to orientate oneself in the means used by the different eras. Musical instruments are
constantly evolving, and different style ideals and types of forms emerge.

To help you, here is an introduction to some of the things you can listen for:

1200-1400:
The music of the period 1200-1400 had few triads. On the other hand, the fifth and the octave were the highlights of the
music. In between, there could be a lot of dissonances that can almost make the music sound "modern”.

1400-1600:
The music of the period 1400-1600 began to use triads and became one of the most important periods of choral music.
The music was often polyphonic - ie. could sound like a cannon with voices coming in one after the other.

1600-1750:

The music of the period 1600-1750 introduced homophony - melody with accompaniment. This meant that one could
now compose arias and sonatas. Something very special for this period's music is the use of basso continuo - a kind of
cipher that was played by e.g. and harpsichord. They continued to use polyphony - also on instruments, as ine.g. a
fugue.

1750-1800:

The music of the period 1750-1800 introduced the symphony orchestra. Where the earlier epochs often maintained the
basic musical idea throughout the movement, the contrast was now cultivated - that a whole new theme could emerge
right after one had heard the first. The basso continuo is gone.

1800-1900:
The music of the period 1800-1900 could be both intense with very large symphony orchestras and very intimate with

songs, where a singer and a pianist interpret an introverted poem.

1900 til nu:
The music from 1900 until now can find a way to "liberate” themselves from both triads and a feeling of tonic. One also
experiments a lot with sound as an equally important quantity as melody and harmonics.
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2) TEST IN MUSICAL OBSERVATIONS

Alarge part of the teaching of theoretical subjects at the Danish National Academy of Music deals with making
observations in sounding music and a sheet music - in order to become a more conscious musician.

e The difference between analysis and observations is that analysis often becomes an end in itself — something
separate from the music.

e (bservations — things you hear, see, and notice in the music — can to a much greater extent be used to make
you a better musician.The test consists of an excerpt from a piece (about 1 minute) and some questions
designed to help you make observations.

EXAMPLE OF THE CONTENT OF THE TEST:

Listen to the first approx. 40 bars of Mozart's Eine kleine Nachtmusik, 2nd movement. Listen several times to get to
know the music and sheet music well.

Answer the given questions with the following in mind:

e Answer as many as possible.
e Giveitatry.
e Better an incorrect answer than no answer.

e Anddon’t get stuck on a single question you can’t immediately answer.

OVERALL

What key is the movement in?

Bars 1-9: [we count all beats, although some of them are anacrusis/pickup notes)

How does Mozart shape these beats [repetitions / contrasts)] ?

e Describe the music in the first approx. 2 bars (note repetitions, harmonics, direction, accompaniment... ).
e Describe the music for the next approx. 2 bars.
e Describe bars 5-9 in relation to bars 1-5 repetitions, new things... )

e How s the role of tonic in this whole part (stable, challenged...)?

Bars 10-14

e How many phrases does this part consist of ?

How do these phrases relate to each other?

e |nwhat way does bars 10-14 differ from bars 1-9?

e Conversely: Does this part have anything in common with bars 1-9?
e How often is the chord changed?

e What functions do the chords represent?
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Bars 14-18

e Describe some of the differences compared to the other times we have had this idea.

e Which chords are there in bar 15 (chord notation, possibly function analysis)?

Bars 19-23

e Which key do we start with, and which key do we modulate to?
e Are there ideas in this section that refer to any of the music we've heard before?

e (ompare the 1st violin part bar 19-20 with the 2nd violin part from the 3rd beat in bar 20. What type of
movement technique does Mozart use here ?

Bars 24-34

... iIs alittle unsettled in its harmony — it challenges the tonic. Mozart safely brings us back to both the main idea
and the tonic. Examine the chords just before this return. Write chord symbols and, if relevant, a functional analysis.
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Can you escribe this gradual return in words (do the chords have a kinship / affinity] ?

In summary

If you have more observations, you can write them here.
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Take a look at some of the melodic intervals that Mozart uses in bars 16-18, and write the interval in the respective
boxes.

Violin I

Violin I1

Viola

Cello

Kontrabas
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